SPECIAL INTRODUCTION

1. AN INTRODUCTION TO ‘MURDER IN
THE CATHEDRAL'

- Eliot’s first verse drama writtep in

Was the nrod p th“f}']Festiva]
aZFe . : ) producer of the pla A
1t 1s said that = title of the play was suggested to Mr. Eliot by Eim}t ™
The _play 1S an exposition, in Becket, of the nature of Saintliness,
and contains an urgent suggestion that the problems by which he wag
beset are present today. In form it is something between a Morality and
Chronicle play, the use of introspective symbols being subtly interwoven
with simplified historical narrative. So in Murder in the Cathedral Eliot
has returned to the most primitive form of tragedy on the model of the
earlier plays of Aeschylus in which there is one great situation, the poet
stecping our mind, with at the most one or two sudden flashes of action
passing over it. ' -
The tragedy, Murder in the Cathedral, contains history. It is a sort
of historical dramatic narrative. It sheds light o the antagonism
between the forces of virtue and vice through the conflict between
Henry II and Thomas-a-Becket. Thomas Becket was Chancellor, an‘d
later on he became the Archbishop of Canterbury under Henry II. His
mother was a native of Caen; his father, who came of a family of small
Norman landowners, had been a citizen of Rouen, but migrfltefi to
- London before the birtk: of Thomas, and held at one time the dignified
office of Post-reeve, although he ended his life in hard circumstances.
The young Thomas received an excellent education. At the age of 22 he
Was compelled, through the misfortunes of his parents, to become a
notary. About 1142 a family friend brought Thomas under the notice of
Archbishop Theobald, of whose house-hold he at once became an
inmate. With him he visited many a country. In 1154 he was promoted to

be archdeacon of Canterbury. In the following year, Henry II, at the
primate’s recommendation bestowed on him the important office of
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jn 1162 he was appointed by Henry 11 ghe Archbishop of Canterbury.
ut Becket did not allow himself g p made the king’s tool and acted
independently even at the cost of conflicy with the King,

The King and the Archbishop came into o i

, pen conflict at the
Council of Woodstock (July, 1163) when Becket successfully opposed
the king’s proposal that a land-tax, known a5 the sheriff’s aid, should be
penceforth paid into the_ On account of these conflicts,

England. But he was murdered within a month of his return by some
over-zealous courtiers.

It is this murder of Becket which forms the main theme of the
play. The martyrdom of'Bccket was an obvious choice for a Canterbury
play, made more attractive and effective by the association of the saint’s
name. The conflict of the spiritual and the secular powers : the relation
of church and state were very common subjects. And on these themes
Eliot has said much in prose. Th_e story of Becket’s life would seem to
exercise great dramatic and tragic effect because the ‘deed of horrpr’
takes place between persons who were at least closely bound l?y old ties
of friendship if not closely related; and the deed has a peculiar horror
by the addition of the sacrilege urder. But although the
conflict of church and state is present in the play it is suborsimated.to
another theme, and the drama of personal relationships, Eliot
deliberately voids. The king does not appear a'nd the knights are not
persons, but at first a gang, and then a set of atmu@cs._ '1"11ey mu':der for
an idea, or for various ideas, and are not shown as individuals disturbed
by personal passions and personal motive§. The .ccntral theme of the
play is martyrdom, and martyrdom to its strict, ancient sense.

The action, which accompanied throughout by th? tragic
comments of a chorus of Canterbury women, describes Becket’s {ctu;n
to England, his resistance to the persuasions o.f ‘Four Tempters dw hiz
represent the innermost working of his own mind, his death an in
murderer’s attempt to justify their action. The play is an mosmo;’ion
Becket, of the nature of saintliness, and contains an urgent sugge
that the problems by which he was beset are also present today.

Murder in the Cathedral stirred a wave of revolution in the w‘(;;‘lg ;’lf
English drama, since it was a play in which its author suczbo N il
ceanimating a literary form which in England had been dead o by the
Or nearly three centuries. The emotional sublimity heightened,

Tet in this laYs
{ragic splendour, which Mr. Eliot created most artistically mch og the .

Eakes it almost a land-mark in the Mﬂ%%eded in
Story et English literature. In this play “Eliot has
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who would live eternally as an ever inspiring symbol, sh
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combining lucidity and precision with an uncommon vigour that fy]}
justifies his departurc from the customary forms of dramatic ver,
finest dramatic and intellectual impact in the Chorus, which, accord;
to Mr. Eliot, is ‘really something poctic to have contributed to dr .
though the dialogue in the play gives an indication of my immaturit
poet-dramatic.”

se‘» The

am
Yasa
In his Murder in the Cathedral, Mr. Eliot has immortalized Becket,
oweri

blessings to all, even to those who murdered him. Becket's Crudﬁ;ilzg
and his Ressurection have been shown in one and the same play,
HowevVer, it must be noted that the importance of Murder in (he
Cathedral does not lic so much on the plot or on the character of its

hero; its cardinal significance lies somewhere else. We have to examine
this play—the first verse-play of an ultra twentieth century
poet-dramatist—as _a typical pattern of verse drama, upon whose
success or failure depends the hope or
school of poetic drama.

disappointment of this new’

Mr. Eliot, through Murder in the Cathedral, sees only a kind of

mirage of the perfection of verse drama, which would be a “design of
human action and of words, such as to present at once the two aspects

of dramatic and musical order. Eliot wrote Murder in the Cathedral tobe
staged on religious festival, to be witnessed by “an audience of those
serious people who go to ‘festivals’ and expect to have to put up with
poctry—though perhaps on this occasion some of them were not quite
prepared for what they got. And finally it was a religious play.”

Although the theme was taken from the remote pages of history,
and was religious. Yet the greatest problem that Eliot had to solve, was
that of language. The story is of the twelth century England, when
English language, especially spoken one, was entirely

: : 1 different from that
which the twenticth century audience speak and can understand. SO

Eliot kept the style of the play neutral, committed aeither t
5 to the presen

nor_l_‘oﬁt_h_c_g.a_sl. What he had to avoid was the echo of § cspcal:'c it
was (he main cause of the utter failure of Shakespeare as it was the
Ei:nc cl:;usc of the uu.clr_ failure of the nineteenth century poetic drama:
Heke, ﬁmm%' There is a little symphoni¢

T. S. Eliot's Murder in the Cath i

: . A edral, in fact, “ a distinct
lmlcston‘c in the journey toward the rcsuscilaliu: 'f forms 0 et
drama since here an author re °

: garded by many of the
as their (.:hl.d masier, lurned to the lht:alny: and srughl Lo ; his
characteristic style to its purposes. The emotional power N “I)D'ly
play, gave assurance 1o those who had been pleading for th uglvcn in !be
of poetry to the stage, and convinced those who had b o ‘:ll)l)hcullou

oubted of

a modern poctic

ithert
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the possibility of findin

a dramat;
qualities found in mode,g amatic

B erse peech based on the prevailing

16. A DETAILED SUMMARY
OF ‘MUR
THE CATHEDRAL/ S

PART |
The play opens with the singin of the Wi
They have assembled in the Calhe(i‘rlalgto antif:i o the
They haven't arrived there voluntarily,
have forcibly dragged them there;
come there to witness ‘some presa

of Canterbury.
icipate the coming events,
Some impulses of grave concern
some unseen force has forced them to
ge of an act’ :

“Some presage of an act

Which our eyes are compelled to witness, has forced our feet
Towards the Cathedral. We are forced to bear witness.”

The wholesome month of October is over. Now winter is in full
swing. All things in nature are on the verge of decay. Peasants and
people have stored up harvest of food-grains and fruits. This process
has been going on for the past seven years. In this way seven years have
passed since the departure of Thomas Becket, the Archbishop of
Canterbury. During this period the people, both men and women, have
been victim of terrible tortures and suppressions by the King or by his
Barons. These women foresee something of horrible calamity. Their
conscience prompts them to think of a terrible tragic disaster that is
going to fall upon Canterbury. These women have been so miserably

frustrated that they have no initiative or power of judgement in their
minds,

The Women of Canterbury do not find time yet favourable for the
return of the Archbishop. Their conscience pricks Coming events cast
their shadows before :

. . i it, and the saints
“Some malady is coming upon us. We wait, we wait, and the
and martyrs wait, for those who shall be martyrs and saints.

p— . 3 i inion
(Here TS. Eliot appears belicving in Destiny. h; 0‘:’; ;’5""
everything that happens is predestined. Man has no contro

. i apen.
“Destiny waits in the hand of God, shaping the still unshap

For us, the poor, there is no action,

But only to wait and to witness.” jests of

Alfter the Women retire having sung the i “:::1 P:)f their

the Church arrive. These Priests spout out thcf VEnglm¢ They

Indignation against the temporal Government O as the source of

condemn the temporal government, kings and bqr?rschbishop Thomas

violence and duplicity and wonder as to whal. their o and politi

Becket is doing in France, especially at this time of e
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- Priest feels sorry that the politica! tyranny woylg
g:g\l:f:z Z:: Txﬁ the poor had forgotten their friend, their faithnz
God. So these Priests are almost f.onvmced' that so long people dy i
recognize God —their Supreme Friend —sanity and peace will not retun
to England. . .

At this very moment, a messenger arrnves and informs them tha
Thomas Becket, the Archbishop has returned from exile to E
and that shortly he is to come to the Church of Canterbury. The Pries
cannot make out anything. The First Priest thinks that the dispy,
between the King and the Archbishop is end«_’.d or patched up, while th,
other thinks that Becket is returning on his own accord ; therefo;e,

there will be some danger from him. The Third Priest fears that destiny |

has dragged the Archbishop to Canterbury. They ask the messenger :
“Tell us,
Are the old disputes at an end, is the well of pride cast down ?”

The First Priest asks the messenger to tell them whether the Archbishop
has returned after getting assurance of proper treatment by the King or
only secure under the papal patronage and protection or on the strength
of the general public that love him. The messenger in reply tells that he
comes in pride and sorrow and assured, beyond doubt, of the devotion
of the people. Public is mad with joy on the return of the Archbishop.

There have been scenes of frenzied enthusiasm and people are throwing |

down their caps strewing the way with leaves and flowers to greet their
Archbishop. Probably not a single hair will be left there on the tail of b
horse (hair of the horse of the Archbishop is considered auspicious and
treasured as a precious relic).

All the three Priests wonder whether. the arrival of Archbisho?
would mean war or peace. The messenger interrupts and says that 5
they ask for his opinion then it is peace, but not sincere peace btll‘;tir
patched up affair. They do not regard it a happy return. They have c),
own fears and misgivings especially when they recollect the u:}hapgc
scene of parting between the King and the Archbishop. At that nmesw
said to the King, “I leave you as a man whom in this life I shall n;)l me
again.” However, the second Priest asks others to prepare to W&l 4

o
him. The return of the Archbishop would dispel their doubts *
therefore let them rejoice. i

b
Then again there is Chorus. These Women of the Chor™s Wll:ﬁ
arde_ntly that the Archbishop should again go back to France, a»f'beiv
coming to England means bringing of death into Canterb¥: . 'y
partly in wrath and partly in a mood of hopeless frustration, & .
Archbishop to go away to France, They say that during s¢V*" y';b‘y
absence of the Archbishop, they had terrible ordeals to under8% ; oo
were afflicted with undue taxes, their honour and self-respect ©
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be maintained safe, and that map

op. Bub, the calamity which the J more afflictions had devoured them

] / Y now foresee i

Becket in Eng_land 1s an unprecedented one.(m Thu;; mati:({f 'Ibmgmas
terrors and their secret fears but now 3 greater fear is upon tl‘::m E B
. Even

then they put on pleasant faces and pj cah n

Archbishop. a hearty welcome to their good
Thomas Becket—the Archbishop—ent

have pecace. He tells the Priests thatp the ‘;‘:m:d ;izuc?:;s them to

Chorus, speak better than they (the y e

priests) know, and 2
which the Chorus o the Women cantanc, b bepo pebopr
priests.

They know and do not know, adds he,
suffering is action.

“..... Neither does the agent suffer,
Nor the patient act. But both are fixed
In an eternal action, an eternal patience

- To which all must consent that it may be willed
And which all must suffer that they may will it
That the pattern may subsist, for the pattern is the action
And the suffering, that the wheel may turn and still
Be for ever still.”

The Second Bishop asks his pardon as they could not prepare to
give him a suitable welcome specially when he has returned after seven
years. At least he will be pleased to find his rooms in the same nice
condition in which he had left them. Here is irony of fate when the
Archbishop Thomas replies, “And will try—to leave them in order I find
them,” and adds that his eager enemies and rebellious bishops of
Yorkshire, London and Salisbury would not allow him peace and
security of life. On his return journey he finds at Sandwich Broc,
Warenne, and the Sheriff of Kent quite ready to kill him. But John, the
Dean of Salisbury saves him. In this way for the time being they arc
Unmolested. On the enquiry of the First Priest : Do they follow after ?

omas says ‘Yes.’ i H

The First Tempter enters and has a talk with the A‘thlghgg. oi'
reminds the Archbishop of their (the Tempter's and the ng’: ha?e a
f“"-“dShip in the past. So he tries to persuade him to ui Ompos i
feconciliation with the King, The Archbishop turns o ‘fiﬁ loyalty
Of the First Tempter. The First Tempter assmes.ThoT,as'r%m ter loves
but he rebukes him and bids him to follow the King. The TERpE? Op

is temper and tells Thomas : “Your lordship is to0 Proie”
€asy man |

that action is suffering and -

“The easy man lives to eat the best dinners,

i 1l alone.
ke a friend’s advice. Leave We
gd" ;Oz:lrr;f)mc may be cooked and eaten 10

the bon e’
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fwenty yoars (00 12t
»
you to your fate.

the Cathedral
dismisses him telling, “You cop,

y im and )
Thomas stll 00K :::t Tempter leaves Thomas say1ng, “T leay,

nters and reminds Thomas of the
Thea L2 Seconghi‘:gg\r at Northampton and Montmirail ang
previous meet\n_gs ath . ag’am as once he did when he was the
asks him to guide (8¢ SR L it was his mistake 0 Yo the
Chancellor. He te . .. becausc ‘power obtain
llorship and accept Archbishopric use P ed
g He emphatically advises Thomas to give up pretence of
Sfcgwil to gl‘:z’r- h :— ﬂ";c gower and the glory of the Crown. It was no good
es! :
?: bcyap(s)clf-bound cervant of a powerless Pope or like an old stag
circled with hounds.
The Archbishop rcﬁxsegs t(:llforgT;t
the political power and bi e Temp! y
Tempter also leaves him just repeating the words of the First Tempter.
The Third Tempter enters and confesses that he is no courtier,
intriguer ; he is a simple man who simply minds his own business. He is
not a plotting parasite about the King. He is simply a lover of 'hls
country ; backbone of the nation. He tells the Archbishop th_at Englal_ld
is a land of the Normans. They are Normans while the King is Angevin.
Why should an Angevin rule over England ? King Henry is fighting in
Anjou in France and hence it was the nice time for them to form a
coalition to get back Norman’s liberty. And in the fight for liberty, he
continues, Church favour would be an advantage and blessing of Pope a
powerful protection. And if he (Thomas) joins hands with Barons, it
would mean an end of the tyrannous jurisdiction of King’s court over
Bishop’s court and Baron’s court. %
Thomas declines to accept the suggestion of the Third Tempter

saying :

and forego his celestial duty for
ter to go away. The Second

“Shall I who ruled like an eagle over doves.
Now take the shape of a wolf among wolves
_ Pursue your treacheries as you have done before.”
The Third Tempter is also disappointed like his predecessor and

goes away saying : "

“Then my Lord, I shall not wait at your door,

AndI .wcll hope, before another spring

The King well show his regard for your loyalty.”
P ‘I;Z(:tcrs the Fourth Tempter who admires Thomas’s unbending will
repartce:n(h'ih%mas says that he expected three visitors not four, he
bfiee 1 t he always precedes expectation. He has never met hur?

ore. He asks him to be up to his duty and to :

“Think of g!ory after death
When king is dead there’s another king.

- 8ins of whole world.
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And one more king i i

Ki{xg is forgotten,n\%l:z:n a(r)zt:t;l;rell?"

Saint and Martyr rule from thert:)mallal o

Thel'c‘}“c', he a!so retires and the Chorys a . ici
some calamity in their (;horus. Then the four Tegxﬁ::sm{d o i
and call Thomas an obstinate man, blind and intent on selts"gg oo
They declare him lost in the wonder of his own greatness -des‘mmon'
of society and of himself. Then come the three Priests a:lcll a:ﬂenemy
cing they warn ‘the Archbls'hop not to stand against a 1’01'1'11;‘:;;:171e tfhcy
They TC 91?51 tmm toda;;;t l;l:, a \Zlisc man. Then the members :f 3;.
orus, Tempters and the Priests alternate i

1(13(1)1 ous, Tempters and e e ly and conclude that there is

' There is again the Chorus, and Women signer recount their tale of
misery, starvation and destitution in the absence of their Archbishop
and yet say that were happy in that condition. But now they are afraid a
greater calamity is impending. They probably know the coming event,
i.e., the murder of Archbishop Thomas. Therefore they say :

“O Thomas Archbishop, save us, save yourself
that we may be saved.
Destroy yourself and we are destroyed.”

Thomas then recounts his past career. How he explored all means
and methods to lead a life of power, pleasure and prosperity and how
he succeeded in achieving all these. When he was the Chancellor he
beat the Barons at their own game and heavily punished those who
despised him. But now he shall not be trapped into temptation. He shall
no longer act or suffer. He kneels in prayers :

“Now my good angel, when God appoints
To be my guardian, hover over the swords’ points.”

The Archbishop preaches in the Cathedral on Christmas Morning
of 1170. His subject is ‘Glory to God in the highest, and on earth peact
to men of good will.” He has chosen the subject —the fourteenth verse
the Second Chapter of the Gospel according t0 Saint L“ke" -

Speaking on this occasion. Thomas obscrves that it » onf? i th:
Christian mysteries that they can rejoice and mourn at onc;ir tl?day e
same reason. For example they rejoice in coming (08 BIft
Christ, i.e., 25th December) for the salvation 0! man, isfaction for the
God His Body and Blood in sacrifice, obligation and sat

Christ also spoke of peace. He sa¥3

:ﬁaVc with you, m)?(;)cacc [ give unto you’ H(?wever he
¢ worldly peace or peace betweer e w 1o Suc
arons and the King because his disciples k2 Consequentl’

h.
C means spiri[ua] pcacc and moral Strengt
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. . mforts and rest of home and go forth ¢ :
‘i'r":i:,p Ic.fw ‘;cutl'lfgraltl):o land and sea to know tortt%rc, im o
;,'sap;)ointment to suffer death by martyrdom.”
Speaking on martyrdom he says that they should love and reg
a martyr because he is a Christian or that he has been elevated fq
company of the saints. A Christian martyrdom is never an accident, for

saints are not made by accident. A martyrdom is always the design o |

God, for his love of men, to warn them and to lead them, to bring then,
back to His ways. True martyr is he who has become the instrument o
God, who has lost his will in the will of God, and who no longer desire
anything for himself, not even the glory of martyrdom.

Concluding, the Archbishop exhorted the assembly to remember

especially their martyr of Canterbury, the blessed Archbishop Ephege |

and to keep in their hearts all that he has told them.

(“Eliot like Shaw and Ibsen introduces Interlude or a breathing |

period in his plays. The greatest importance of the Interlude is that it

gives an element of suspense—as to what is going to happen with the |
Archbishop —and secondly it diverts our attention for sometime, thereby |

protecting the readers’ minds from wanting of the main action.”)

This Interlude is include just after the end of the first part of the
play. It is the Christmas morning of 1170. The topic of the sermon,
which the Archbishop makes to his followers in the Church, is the glory
and justification of God’s deeds. He preaches to them what Christianity
teaches them on the birth as well as death of a great religious person,
there should be the occasion for joy—as Christ’s crucifixion (on each
Friday) as well as his birth (Christmas Day) are equally held sacred.
Then he goes on speaking on martyrdom. A martyrdom, according’to
him is al_way§ the design of God for His love of men and a warning as
well as inspiring lesson. He finally asks them to have faith in the
faiLh.mm Saints, who had been martyred in defence of their region and

PART 11

_Play begins with the. Chorus, sung by the
us time the Chorus gives a clear indication of
ishop. The bird (the Archbishop) has driven
the only sign of the spring is the death of the

The second part of the
women cf Canterbury. This
_lhe murder of the Archb
icland by the storm and
cold.

“The starved crow sits in th fiel ive;
K and S e field, attentive;
e owl rehearses the hollow note of
What signs of a bitter spring ? g deatin
3‘/!;: Mnctl;tprcd up in the East,
at at the time of the birth of
it g of Our Lord, at

prisonme:ly
)
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Is there not peace upon eart . ‘
The peace of this world is a]t,’amdwl among men ?

dk“p the peace of God.: AR orain, unless mea
And war among men def; : ; .
the Lord r%:ne:s ?:f-.l this world, but death in
And the world must be cle
or we shall have only
A sour spring, a parched summer, an empty harvest.”

After this the three Priests enter the hall of the Cathedral carrying
panners of St. Stephen, the fi.rst Christian Martyr, St. John the apostle
and the holy innocent respcctlvcly.’ They comment on the time, which is
‘the giver of fear and hope to men.

Then the four Knights come. They have come with a terrific speed.
They ask for the Archbishop. They-pretend to have brought a very
urgent message from the King. When t'he Archbishop appears befgre
them, they abuse him and blaspheme him and accuse him of revolting
against the King : ' o

“You are the Archbishop in revolt against the King, in
rebellion fo the King and the low of the land;

You are the Archbishop who was made by the King; whom
he set in your place to carry out his command. _
You are his servant, his tool and his jack,
You wore his favours on your back,
You had your honours all from his hand; from.
. him you had the power, thedseal‘ _an’d the ring.
. This is the man who was the tradesman'sson:
the backstairs brat who was born in Che.apsfde :
This is the creature that crawled updn_the I%ng ;
swollen with blood and ssw{ollen with pride_
Creeping out of the London dirt,
Crawling up like a louse on your Sirt, .
The maﬁ wli’lo cheated, tslslwnlgll;(gi,, ’hed_; broke his
oath and betrayed the » 6 th
. Thomas refutes this. He says that he has'bee(l:st"?gmlgﬂal i
ng, saving his order, he is at his command as his @ 1o Kaights and
the land. After a short exchange of words between

Omas the First Knight speaks rashly : ention.
“Of iur carlier misdeeds I shall mzcllki:s:gs?;n
They are too well known. But afte‘;.e endue
Has ended, in France, and YOU i 0/ oy your
With your former privilege, bow

atitude ? ciled
You had fled from Englang',‘l:li(ﬁ o hope
Or threatened, mind you, French do F inions
Of stirring up trouble 18 the

aned in the winter,
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You sowed strife abroad, you reviled
The King to the King of France, to the Pope,
Raising up against him false opinions.”
The Third Knight accuses him of instigating the King’s faithful servay,
against the King : :
“Using every means in your power to evince
The King's faithful servants, every one who transacts
His business in his absence, the business of the nation”
But Thomas pleads that he is not guilty of all these charges :
“Never was it my wish
To uncrown the King’s son, or to diminish
His honour and power. Why should he wish
To deprive my people of me and keep me from my own
And bid me sit in Canterbury, alone.”

Thereafter the Knights press the Archbishop to absolve the

Bishops who have been suspended by the Pope. Thomas regrets his

inability to loose whom the Pope has bound or suspended. Thereupon |

the First Knight presents him the command of the King
“Be that as it may, here is the King’s command :
That you and your servants depart from this land.”
Thomas resists the order and adds, “Shall the sea run between the
Shepherd and his field.” He is no more ready to leave the Church and
his men. The Knights regard it as treachery and treason. They threaten
him with life. But he holds fast in the name of Rome, in the name of the
Law of the Christ’s Church. .
“But if you kill me, I shall rise from my tomb
To submit my cause before God’s Throne.”
The four Knights become furious and in the heat of their fury they

- Then they exit.

~ The Women of Canterbury réappear. This time they smell death
~_Canterbury. In their opinion everything is predestined : :
. “What is woven on the loom of fate
What is woven in the councils of princes
Is woven also in our veins, our brain
s Is woven like a pattern of living works
; In the gusts of the Women of Canterbury.” pis
: Thomas enters and warns the Women not to be overjoyed onrity.
return because there may be something painful in the womb of fukut
The situation is very tense. Priests warn him against the comip8 © . je
and request him to immediately to the altar. They warn
return of the Knights. However, Thomas is formidable. He places

ask the Priests to restrain their master from words of disobediencs: 1

Speci .,
“All my life they haye been pecial Introduction | 81

I have waited. Death wjj|
And il T am worthy, thereqx(sm.:e only when | am worthy
I have therefore only to makt:0 ot
Pricsts are highly nervous ; «yg, mil)le ;)c illed, Co
what shall become of us, my Lord, if you are illed - Come to the aitar,
of us ?” Thomas says in reply that the Knigh s what shall become

on anyone clse except him. And when he m‘ts will not try their syorg

off. While the Chorus speak, the scene is Chax:;::sd lth:)[!h :ch;lgig::lg him

Again there is the Chorus, This time th .
idea of death and also explains what is to happ:nf?{;“’gei";sn an exact
been described as ‘God’s silent servant’ After death man haseathfhas
judgement on his deeds. And then he is to go into void (told emy lgn w1
which is more l_mmd than active shapes of hell. In this emptin > wﬁf)
no longer deceived, for there are no objects, no tones. T
“No colours, no forms to distract, to divert the soul ! Fr i
itself, fully united for ever, nothing with nothing.” R
The Chorus ends. Priests bar the door but the Archbishop bids
them throw open the doors. He is not in favour of turning the Church
into a fortress. The Priests dissuade him from that order for the reason
that the K.nights were not men but maddened beasts.

.Archbishop still holds that the churchmen are not to triumph by
ﬁghUng, by stratagem or by resistance but to conquer by suffering, He
bids the Priests to open the doors.

The doors are thrown open by the Priests. The Knights eater and
madly shout :

Coming, these feet all my life

“Where is Becket, the traitor to the King ?
Where is Becket the faithless priest ?
Come down Daniel to the lion’s den
Come down Daniel and join in the feast. .
Thomas Becket boldly comes before them and replies :
“I am here. . st
No traitor to the King. Iam 2 pries, .
A Christian, saved by the blood of Christ,
Ready to suffer with my blmal
This is the sign of the Church alWays
The sign of blood.”
buby Then the Knights call Thomas
les et this : . u-:
“You, Reginald, three times t{::;g:a)"’ :
Traitor to me as my tempora J
Traitor to me as your sP™ . o His Church.
Traitor to God in dese

. s+or’. Thomas
three times a ‘traitor
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The Knights are alrcady furious. Blood is upon them, They kil " "
o

Pricst while he Prays to God. Again there is the Chorus who speaks .
«Clear the air ! Clean the sky | Wash the Wind |
take stonc from stonc and wash them
The land is foul, the water is foul, our beasts
and oursclves defiled with blood.

X X X

Clear the air ! Clean the sky ! Wash the wind ! Take tp,
stone from the stonc, take the skin from the arm, take

the muscle from the bone, and wash them.

Wash the stone, wash the bone, wash the brain, wag |

the soul, wash them, wash them !”
The Women participating in the Chorus call their Archbishop’s
murder as beastly and inhumanly : ;
“Every horror had its definition,
Every sorrow had a kind of end :
In life there is no time to grieve long.
But this, this is out of life, this out of time.
An instant eternity of evil and wrong
We are soiled by a filth that we cannot clean :
United to Supernatural Vermin,
It is not we alone, it is not the house, it is not the city
that is defiled.
But the world that is wholly foul.”

Then the Knights come and speak to the people. The first to speak
is Reginald Fitz Urse and then the Third Knight Baron William de
Traci, William de Traci says that whatever they have done, and whatever
they may think, they have been perfectly disinterested. Their only
concern was their country first. They know for certain that although they
have put out of the way Thomas the King and the country and not for
their personal gain and advantage yet the King will have to say that he
never meant this to happen.

The Second Knight Sir High de Morville presents his own defenct:
In his opinion Thomas Becket was made the Archbishop on the
recommendation of the King. The King wanted a union of spiritual a°
temporal administration under the Central Government but Thf)ma‘
belied his expectations and immediately declared the Church hl&'h":
than the crown and affirmed immediately that the two orders wer
incompatible. In this way his interference in the state work offend®
patriots like them. Eventually he reaped what he sowed.

». . the
After Morville, their leader Reginald Fitz Urse calls U,P z: the

Fourth Knight Richard Brito. Brito hurls the blame of murde der:
Archbishop himself. He holds him responsible for his own ™"

Jaments :

.. he was the Chancellor, he
pilc he was L elon, he did exce)) .
¥ aniry but the day he became the Arcpbigre "t *O of guiding (he
different to the fate of the P e owed himself (o e

terly in i 0 - . . H .
ul(mmC ¢ of agotism. His acts of |nlcrfc,cnzc ax? db‘;z;nc, In fact, a
dclcrmincd cfforts towards hcalth by Martyrdom, he could(})l:?é"n u:;:r;
avoide

¢ murder by not b:ddlfng the Priests open the d i
wfilu the heat of fury. The only courteous i"d;(;;;}:‘l&;?cgh:m o
Jeliver on this murder is to ca.ll It Suicide of Unsound Miymi0 uSId
whatever they have done, thcy did not initiate by their own pers (;
molives, but for the sake of their King, State, Country and the peopi: o
Then the leader of the murderers asks them to disperse and no; t
Joiter in groups at street corners, and do nothing that might provoke an(})'

.~ outbreak. They depart.

In the end begins the bemoaning of the Priests. The First Priest

“..... The Church lies bereft,
Alone, desecrated, desolated, and the heathen shall
build on the ruins.
Their world without God.”

The Third Priest holds a different view that such execution
fortifies the Church and makes it supreme so long as men will die for it.
Thereafter all the priests pray for the eternal peace for their

. Archbishop :

“Now in the sight of God
Conjoined with all the saints and martyrs gone before you

Remember us.” :
. There is Chorus again. It is the last but not the least. The choir
sing the glory of God which is omnipresent, omniscent and omnipotent
.and condemn those who forget him. They pray to God :
“Forgive us, O Lord, we acknowledge ourselves as type
of common mad.
Of the men and women who shut the
the fire. . -
And the play ends with the following nofe :
“Lord, have mercy upon us
Blessed Thomas ; pray for us.
3. THE HISTORICAL BACKGROUND’ TO
‘MURDER IN THE CATHEDRAL oo of the

S. Eljop ) 1935) is :
Eliot’s Murder in the Cathedf“’isl(lop of Canterbury- ‘TNC

History "0

door and sit by

T.
Murdey

of Thomas-a-Becket, the Archb -
p e of E::,?iﬁf:s of the twelfth

i p
°Disode8h0p § murder was a great cpisO

. c
opens to us a wider window upo f
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rofits of holiness. Henry was soon to learn thag Beckey y,,
as

[f,l;c,;fdgblc in death than he had cver been in life.”1 Moy,
4. THE FORM AND TECHNIQUE OF
‘MURDER IN THE CATHEDRAL’

According to The Times, “In form the play is something b
Morality and Chronicle play, the use of introspective symbol:weef‘l
subtly interwoven with simplified historical narrative”, The play b!;e',"s
with a Chorus, sung by semihysteric and somewhat broody |

sentimental Women of Canterbury, describing the wretched Jife th

have been leading for seven years since the departure of the ATChbishop

from England. The Chorus is folloved by the conversation of thre, |
Priests, and immediately the messenger comes and informs them of the |

arrival of Becket—the Archbishop. After a few minutes we find the

Archbishop on the stage—a typical Catholic soul—an ideal servant of |

Christ. Then arrive the four Tempters, who try to tempt him one by one,
These Tempters are the auto-suggestive reflections in the mind of th
Archbishop, cris-crossing alternatively. With the departure of th

Tempters there is an Interlude. The Interlude is an early form of dram, |

But the modern playwrights, especially Shaw and Eliot, hav
reintroduced this form in the modern dramatic Art. The Interlude in

this play serves a number of dramatic purposes. In the first place it |
infuses a spirit of sanctity into plot, and creates a Catholic atmosphere |

in the play. Through the mouth of Becket— the Archbishop of England
about eight centuries ago—Eliot sermonizes the Christians of. the

twentieth century England. Secondly, the Interlude produces suspense, f

which is an essential element in a drama. While the Archbishop

preaches his sermon, we speculate about his fate. Thirdly, the Interlude |

produces a soothing and tranquillizing effect on the mind of the
audience. After the Interlude there arrive four Knights in furious rage
fully determined to murder the Archbishop. The scene is pathetically
thrilling, at the same time grimly horrible — ‘ghastly ghostly.” And yet,
the scene sheds a divine radiance, immortalizes the martyrdom of
Becket. It puts before us another picture of the Blessed Crucifixion. The
murder of the Archbishop in the Cathedral makes him uneternally
inspiring symbol of hope and faith to the fleeting march of generations:
It is a tragedy, but a Divine tragedy.

The play, Murder in the Cathedral, was to be produced for festivdl |

stage. “It was to be produced for a rather special kind of audience—2"
audience of those serious people who g0 to festival and expect to ha*
lo put up with poetry, And then it was a religious play and people w::
80 deliberately to a religious play at a religious festival expect 0 ¢
patiently bored and to satisfy themselves that they have s

1" H.W. C Davis: England Under the Normans and Angevins, (Londcn, 1937),p- 22

it 4 " Special Introduction | 89

' g‘Hf uwas (t:om::itt;n;"c?t” Problem that faced Eliot was that of
JanguaE® h P’y Whose action paq . 2
d ycars ago when the laﬂguagc $po taken place cight

gll::dor;: the present age, ken was much different from

«Fortunately,” says .S, Eliot, “1 gig po, .
of the twelfth century, because th idiom, eavzzt?fv;n;:;n [}: e
French and Anglo-saxon, would have been unintelligible, Butvvl grman
and style could not be exactly those of modern conversatigs ahery

modern French play using the plot and personirgs::i(:;‘(}a: u}:
. g ee

an historical eveny

. use archaj
only have suggested the wrong period, and second, becaus:: T:::n::j“ig

pring home to the audience the contemporary relevance of the
situation.”

Regarding versification of the play, Eliot was careful 1o avoid any
echo of Shakespeare because he was aware of the fact of the pri
failure of 19th century poets, when they wrote for the theatre, Therefore
he followed the versification of Everyman. Besides verse there are two

. prose passages in the play—the Sermon in the Interlude, and speeches

of the Knights, addressing the audience after murdering Becket. These
two prose-passages, according to T. S. Eliot, could not have been written
in verse. bt
“The fusions of these elements of the Christian drama of the
Middle Ages with the pre-Christian drama of the Greeks yiclded a
highly original form. Although nearer to Aeschylean tragedy than to any
intervening form it has been perfectly adapted to Christian theology and
is very much of its time. Milton’s adaptation of Greek form a Biblical
theme is a less radical transformation, for all its touches of the barogue.
Eliot’s work is nearer to the stylization of the Byzantine. Yet it hﬁ a
functional simplicity which is peculiarly twentith-century. It resembles
:rtain of the vocal works of Stravinsky more than anything in English
amatic art.” — (David E. Jones). i .
“The form arose out of Eliot's conception of this pﬂﬁﬂﬂ:‘:ﬂ“gﬁ
ad could not be adapted for general use. As we shall zst:l, pimself in
1re obvious poetic effects than Eliot has since permi t the tactics

” . - . - i i w o
drama, At thi time, in fact, Eliot had a different V¢ from one he

& . : theatre
Loeessary for the reintroduction of poetry mtOPt::ﬁc Drama’, broadcast

e Since evolved, In his talk on ‘The Need for a at the present Ume

) h ¢ 1 ﬁc dl'am N tten by
B i ¢ spoke of ‘the necessity for poc fact that it is ¥

Vt:rse » p aDSXSB, not to minimisc, the il
* = (David E. Jones). in the Cathedrt
: <que of Murder in the CE4D

Iy, SS Peaking about the form and teﬁ“ng,,gdy. wn his essay 00 10

'Yan writes in his book. The D
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appearcd just before Murder in the Cathedrg o
wrote, “It is possible that what distinguishes poctic drama from I')r “lioy
drama is a kind of doublencss in the action, as if it took place ¢ :Sal(‘,
planes at once.” This ‘doublencss’, or, as he calls it later in the c‘lw()
this ‘sense of somcthing behind’, this ‘pattern behind the pattern, E“I‘?y.
attempted to exploit as a method in his own plays. The ironic addrcmlm
the Knights in Murder in the Cathedral springs immediately to min?lr
Naturally, most of the characters in this play arc apprehending the;,
situation on a plane lower than that of the hero Thomas-a-Becke
whether the Tempters, the Priests or the Women of Canterbury, Tp,
Knights not only think and feel with all the limitations of their calling
but offer the only instance in the play where the difference of levels j
realized for the audience in the theatre or the congregation in the
Church. When, after the killing of Thomas, they step out of the play
with all the force of an aside in Molicre and a Verfremdungseffekt of
Bertold Brecht rolled into one, they cease suddenly to be symbolic
figures in an abstract design, and become recognizable representative
men from modern political life. This abrupt shaking of the audience’
confidence in the image they have been creating is sufficient to jolt it
into reassessing the play’s meaning in modern terms. The untrammelled
direct address to the audience has become more and more familiar in
the contemporary theatre, and even in television and the cinema. It is
proving a refreshing means of shattering the image of an audienc
largely lulled into anticipating a complete naturalism. This device of the
Knights is a fully legitimate shock tactic.”
However, the play is not entirely on Greek Model. Most of the
critics of this play have called it a specimen of the Greek Tragedy. No
doubt, Murder in the Cathedral fulfils some of the basic conditions laid

Marston, which

down by Aristotle. According to Aristotelian concept of tragedy, the |

play must have a single plot; the plot is to be invigorated and the playto
be made interesting through the use of choruses; and that the story of
the play must rotate round some religious or heroic deed. Murder in the
Cathedral fulfils all these conditions. It has no under-plot or side-plot:
its theme is only the murder of the Archbishop ; three choruses in the
play, heightening the sublimity of the character of the hero and finally
the theme is a religious one. Yet the play is a departurc from two of the
fundamental concepts of Aristotle. In Greck tragedy no ghastly o'
sensational scene is exhibited. “There should be no Murder Of =

scene on the stage,” said Aristotle. Murder is conveyed to the audl?“c
by a messenger or messengers in the Greck plays. Milton also avolo
showing the death-scene of Samson on the stage. But Eliot has Sslago-

the murder of Becket in a heartbreakingly, ghastly manner OF = .10
Secondly, according to Aristotelian concept, the tr agic hero’s 15, 7

Rapé ;‘

fatc is caused by his folly or error of judgement, and

; Speci, .
o taken l)ylf:;:sfjcmcsns- Aristotle sav. « pecial Introduction | 91
of aoble quat A Yet not perfeey 5 ¥, “A tragic herq m
0" im, to be the cause of ype o = that b
i - almost @ Supermam or ,, agedy” g

€ must
" w05t % at Be, cl:at"c some Jack
; p(,,,fccuon. Thus, Murder in (, : Cazheal hero, IS a perfect
ist:
of ATiS

‘ . p € has .
olcflla'n con;:c:hon of Tragedy, edral is nog on the ‘pc'r’;)c ctsxrin()do,f
e

wilh [gg%,:fgﬁrizti;ncdiﬁ:z}stﬁi((:}h'islian dl’ama of th M

. e Mi
original form. Although nearer 1, ::skc,shhrS) indeeq. Yield:ljdleé es
inwrvcnmg form, it _has. been pel'ft’.ctly adZ et:,l(]] U’agedy
i s vry much of i ime. By g 27" 0 Chrs
olitical and the religious, Eliot has ayzin 0t and the moder, ype
original form of poetic drama than any other m A maturer and more
could attain. It is, indeed, his dramatic triumph, odern Poetic-dramatist

5. THE THEME OF ‘MURDER IN THE CATHEDRAL

[Martyrdom as the central theme of the play|

«“The death of Thomas,” says M
Mr. Eliot in the verse-play, Murdei in t;;i ma? r{:‘:ﬁe’ “as given by
grand and inspiring martyrdom. With a divine awe, we sx;:lu:nh?w?ng .
) €SS

ust be a man

 his ghastly but not ghostly murder on the holy floor of the House of
o

God; and then, as soon as the bloody deed
another rcsurrectio:_l-—with a saintly hzllu:vego:ndw:i? f:zex;ectf t’tmlikus
Christ of the old —rises and prepares his march to Heaven” i

Helen Gardner in her article, “T. S. Eliot and his Dramati
f;?:u{; d_lscusses ‘martyr’ dom’ at length and says, “The central theme oi’
the \l:lor):jls martyrdom m-ld matryrdom in its strict, ancient sense. For
the word l:lartg'r means witness, and the Church did not at first confine
later distino't 10se who sealed their witness with their blood; it was a
not to thin](:tlon that separated the martyrs from the confessors. We are
gives u hisof a martyr as primarily one who suffers for a cause or who
supem;)tu 1 life for truth, but as a witness to the awful reality of the
Sense un.l'a . The actual deed by which Thomas is struck down is in a
Which alllmpo'tam It is not important as a dramatic climax towards

that has happened leads. We are warned again and again that

We .
logi:fgrno[ watching a sequence of events that has the pormal dm?aucf
G motive, act, result, but an action which depends 08 the will

) |

0d and poy on the wills of men :
“For a little time the hungry hawk
Will only soar and hover, circling lower
Waiting excuse, pretence, 0pportuait:
End will be simple, sudden, God-givery .

Nothing prepares us for the consumptio
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Q. 1. Write a brief essay on Eliot’s life,
intellectual and ideological background.

- Ans. Thomas Stearns Eliot was born in 1888 in the large industrial
and commercial city of the United States. St. Louis, where his father
held a major position in the local business world. And in accordance
with his family tradition he was sent to Harvard University in
Massachusetts, where for four years (1906-10) he studied philosophy
and literature. Thereafter, he studied further in Germany, in Paris and
at Oxford. Finding himself in England, during the First World War, he
became a schoolmaster, married in 1915, and soon afterwards joined the
staff of Lloyd’s Bank in London. It was during this period that his poetic
work began to appear in various magazines, some of which he edited
himself (The Egoist, 1917-18 ; The Criterion, 1923-39). In 1924, Eliot
became a director of the firm of Faber, and Faber, who have since
published all his literary output. | ' '

His Waste Land came out in 1922. With this Eliot established his
reputation as a poet, and for the next ten years his influence in the
world of letters was at its height. In 1927, he became a British subject
and announced in the preface to a book of essays his conversion to
Catholicism. | | d mell

s ties. he entered upon a more mature and mellow
phaseln bt?ea;atfoﬂszu::i’ dely acclaimed by thq ‘more t{adltxonal and

e . ircle d formal recognition of his stature as a
Conservative literary circles, and 10 . ted honour, the Noble
Witer came jn 1948 with the award of the cove ;

Prize of Literature. e . ol
Regarding his literary output, one can dingic 1lt into ;hree principal
Categoﬁg:r: ) gPOCtry; (if) Verse-drama; Wl esli:2y2i is a satirical
His first major poetic work, The e Lf "r‘f‘ (civilization, a work
altack on the lack of firm foundations in moc® N ion of social
Which was hailed as a most convinciig. P’ciﬁ lost a good deal
dimlessness — after forty years, however, the piece o ot of 4 sieter
of its impact, After turning to Catholicism h;o 5)“‘:
religious acceptance in Ash Wednesday (1930),

anmthilation recurs and the imagery remal ur -
other major poetic works, The Rock (1934) and O

literary output and his
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180 | Eliot : Murder in the Cathedral

made use of mystical writers, like St. John of the Cross, to present
mood of restrained penitential hope and faith.

Murder in the Cathedral (1935) was the first of a scries of b
successful verse-dramas, to be followed, by Family Reunion (1939
study in the psychology of guill, The Cocktail Party (
exploration of social trivialities, The
was first produced at the Edinburgh
Elder Statesman (1959),
the Edinburgh Festival before going to London.

T. S. Eliot’s critical essays
(1920), The Use of Poetry and the Use of Criticism (1933),
and Modem (1936), What is a Classic ? (1954),

Definition of Culture ( 1949). This body of

what nobody has previously thought of ; in reality most of the views he
cxpresses were common-place in the nineteenth century ; many of them
arc 10 be found in the essays of Matthew Arnold !

Hic litcrary and intellectual background was highly of a
philosophic kind. He had remained in close association of a number of
philosophers. His intellect was developed before the First World War at
universities with strong traditions. He was also much influenced by the
prophetic books of the Bible and the esoteric teaching of Zoroaster and
Buddha. By training and temperament, therefore, he was something of 2
mystic.

At the same time, he had a practical man’s aptitudes and

cxperience in business, and was fully alive to the contrast between

seemed 1o produce. Moreover, while in London and Paris, he had the
oPportunity of first-hand contacts with symbolist poets like Amy

and Ezry Pound, wh, . iy : “ 4
and impersonality, 0s¢ approach favoured and mtudc of detachmest

| « n & ¢
::[tcnulon. Eho'l ‘dc\'mlopcd lhcry’lzghl;;c:?ld [.hF balance and ‘;lz 'h
onologue. This is virtually 4 one-party dig) Llwcc of the .1
the same person, cach at variance with the mh:; il,r'l cri,n lw?hwva
* " Which the 1

Confidential Clerk (1954), whigy

Festival, and, most recently, 3,
which also had its first public performance at

appeared in the The Sacred Wpoy
Essays Ancien
and Notes Toward (he
critical prose is ap
indispensable introduction to his poctry —especially because, compared
with his verse, his prose is lucidity itself. Nonetheless, in these essays he
writes as if hc was brzaking new ground for the first time, explaining

a

cnjoys the luxury
character’s mind,

rcaders or audience, Views
philosopher whoge .bm,ggg l; retrospect, T, s, Eﬁot.
verse-drama,

Q. 2. What information is giyen :
in the Cathedral’ about ; (a) Becgypr i\ e of the play, ‘urge
common people ? ’ condition of the

the Cathedral,

him because he Eved in

an age when
thcactiviﬁuqfkings. i

390U, urging on the pack-horses, fitting the

teams to their ons :
Cveryone o

In utter confusion—a perfect portrait of hell.” The king had a
midg] n}f Personality ; the hair once reddish, now turning to grey, of
r()u_gc(i h?ght' round-headed, his eyes brilliant as lightening when
Boes o ny (-iecP chest, strong arms and bow legs. The courtier then
an( rullI 1© Eive an account of Henry’s remarkable qualities as a leader
W 5 and of his specia] interests. He was an ardent lover of the
houngs Xf o8 he was not at war, he amused himself with hawks and
Teadiny, ,0&"’“ as he had free time he occupied himself in private
haye ﬁ;:r CXpounded some knotty problem to his clerks. He liked to
litergpype n:.)d Ten about him ; he was curious about history and
Calightened ;:» the whole, Henry—for the period—was an able and
an efficient 8::;?:';::, a clear-headed but unprincipled politician, and
ﬂ:r()rm‘_ al dlll'ing bjs TCign bc iml'oduced chefal ]cgal

-
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Becket’s Early Career

The most powerful man in England after the king was Theobalg

the old Archbishop of Canterbury. Relations between them Were
outwardly cordial; and Henry rarely refused an urgent request from that
ecclesiastical leader. The most striking indication of Thc:obald.s
influence was the presence of his favourite clerk and archdeacgy
Thomas Becket, in the office of royal chancellor and in the most
intimate counsels of the King.
Becket, born in London in A.D. 1118 of Norman parentage, camg

from a family of wealthy merchants. He was trained in knighuy
exercises, studied theology in Paris, and worked for a time in a lawyer’s
office. About A.D. 1142, he had entered the household of Theobald,
who heaped honours on him (including the archdeaconry of Canterbury,
A.D. 1154) and sent him on several important Continental missions, At
the papal court, Becket had supported Henry’s claim to the succession
to the throne, and in return, a year after Henry’s coronation, he was

rewarded with the office of Chancellor (A.D. 1155), thereby becoming

the first Englishman born since the Conquest to fill any high office of

State. :

Henry himself, it is clear, felt that the Church had acquired the
habit of acting more independently than was fitting ; and he was

anxious, once Theobald died, to replace him with a man who would be

less independent, a useful adviser, and a welcome ornament of the
court. Such a right-hand man seemed to be available in the person of
Becket. As Chancellor, Becket had revealed a mixture of efficiency and

glamour : here was someone who could maintain the pageantry_and
organize the details of the court, and yet be wholly subservient and

congenial to the King. R
In A.D. 1162, Theobald died, Becket became the new Archbishop:

of Canterbury, and there was little to suggest that the. cordia

relationship between Henry and Thomas would alter. o5

The Breach between the King and Archbishop

o In actual fact, from that date, Becket tried to establish an entirely
acce ﬁ‘ela“OnShlP with the King. The worldly Chancellor became
of ch:rm"“k and prophetic spiritual leader. The more Becket acted 0ut
; aaerc(azl::;}ry ‘“f‘derslood his character), the more irritated d;:
became. erics of minor disputes swiftly developed into a maJ
quarrel. At y develope -
Archbishop. fast in AD. 1164, Henry determined to break the 8¢¥

In January of that k
c’onsenx: tgn a catflf y;: ar, at Clarendon, he tried (o secure Becket®
betweea: Chi ogue of essential customs goyern: Jationsh'P

urch and State, The C°n5litul'g erning the rela

solemn affirmation of ancient i ons of Clarendon were
\ practice (rag
browbeat Thomas and his colleagues in(lo alz;,::;i:;':cv: hlaws) and He
0 them. ;

7 Questions and Answery | 183

Becket soon repented of hig submi

imself at th ssion at
kllorlhampton(,: ;l}f;z (}),fc u;,zdP(tJ)pe. In October, l:e .211'2;:)?3::‘}) a»:gltptzt
King on several of the €en summoned to face trial before the

, points of issue
nominal grounds for the trial, the E;::iveen them ; but whatever the

the country. Bcehind this breach lay
assumption in which the lay and clerica]
this la{ ;l;e n;ryz’lgcc'iy of an intimate fri i
quarrel. Henry’s view of the matter w. i ightforwar,
he had trusted Becket implicity, andasB?i:ﬁgaﬁg:lv ?l.yt sht::gggwn i:
; the

Archbishop had sworn allegjance to the K; .
thus a Traitor. 4 © the King, broken his oath, and was

Who had Becket behaved in this m, 2

well aware that, at the time when the Kia:;e;a;l ngfcff t::S ;:lnismof
Canterbury to elect him Archbishop, he was widely regarded aso

time-serving royal minister, who would continue his old way of life eve:
as Archbishop of Canterbury. Above all, he knew that the older bishops
regarded him as a caricature of an Achbishop—as a royal plaything, go
circumstances induced Thomas to make some effort to convince the
world that he was going to try to be a real Archbishop, not too unworthy
a successor of his old master, Theobald ; above all, he needed to dispel
the illusions of the King. Perhaps he also felt the need to convince not
only the King, Bishops and old associates, but also himself, for Becket
:ev:is a complex personality whose character remains something of an

igma. .

The Murder - 29t December, A.D. 1170—

bef At the end of A.D. 1164, the exiled Archbishop laid his case
Be (;(rc the Pope, Alexander III, who was a distinguished cannon lawyer.
. ecket was something of an embarrassment to him, since he already had
morar with the Holy Roman Emperor on his hands. Until AD. 1170, he

anaged to restrain the Archbishop’s occasional outbursts or violence;

th
o ¥ith a much more favourable international situation, the Pope took
Sterner action,

ronind the sce ical ri York and

C nes the .old clerical ri between Yo

:::::'l;ury added fuel to the fire. By cus‘t'(a)lt;y,’ the Archbishop .of

ing anu(;'y alone had the power to anoint and crown a new
Canl::rbu hxs‘custom was supported by a papal mandateft(_) pto_led
to have his egqS0ts While Thomas was in exile. But Henry was :
his own lifCtim:st slIrViVing son (author chry) Cl'OWnCd as successor in
to crown the yo'uz:d ordered the Archbishop of York and his colleagnes

Priace. In June, A.D. 1170, this ceremony Was
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der in the Cathedral

184 | Eliot : M .
Archbishop Thomas, with the Poper, '

d UDpoy
rmed at York, anc : i .6, an 0si
perfo hreatened - an interdict (i.e., order cj Sing jj "

k4 . !
i - the kingdom). The grave consequences of such ap action 6

churches o € * , 0
; mediacval state made this threat too strong cven for Henry I Wh:

- mediately patched up a reconciliation. '
Shortly afterwards Becket  received  papal authoriyy .
-scommunicate the Bishops who had assisted in the coronation. Afry,,
«ncll of indecision, Thomas published this ordpr and the ey n
‘December 1st), returned to Engifind. On Christmas day, from i
sulpit at Canterbury, taking for his text “peace on earth to men of
oodwill.” Becket cursed those who had pillaged his estates during bis
ix-vear exile —“May their memory be blotted out from the companyof
he saints.” (Eliot omits this altogether from his version of the sermon). |

Meanwhile at his Christmas court near Baycaux, Henry, who had
seen informed of the ex-communication bill, became violently angry,
and the King’s furious question—why no one would rid him of ths |
low-born priest, was answered. On the 29th December, four Kngts §
who had just crossed from Normandy, threatened the Archbishop I8 s
palace and on his defiance followed him, with cries of “king’s men” 20 §
dfe Cathefi’a]a a_nd there, at vespers, after an effort to drag him from i
Chuniz,f killed him with their swords before a crowd of witnesses: o i

ter this, even Becket’s arch-energy had to submit. As 382 | §
Ptfrr:)an“gf,ﬁ A.D. 1174, King Henry wasgycompcllcd to walk m;fx |
il o Cﬁfﬂ; of Canterbury and to submit to a floggin churck |
erowry Cathedral.! In due course mumerots =i, il §

were dedica
o
Ha" E o
- 4n m 4

Europe, ed to Thomas’s name in many remote parts of B
Q 3,

Decem‘\a- A o“nt the hﬂnmn‘hnn fwa dlan Amhhiﬁhop’s
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